IN CONVERSATION

Patterns and texture in

the landscape

Caroline Saunders talks to colourist Nick Andrew about his use of bold,
vigorous brushstrokes and vibrant colours to express atmosphere, motion,
vitality and freshness in his acrylic landscapes

rawn 1o secref and secluded
Dnlace-;. Mick andrew finds the

constantly changing life, light and
weather captivating and exhilarating
From his studio close 1o the banks of
the River Wylye in south Wiltshine, he
explores the nearby wabisr msadows.,
lakes, forest and espescially the river, in
all seasons and at all times of day,

My paintings arg as much about the
physicality of the paint and surface as
they are about the subject. | love
looking for textures and repeat
pattermns, which often become included
and defined in the painting.” By
translating the subject into physical
movements or gestures that leave their

evidence as marks and strokes of palnt
Mick aims to portray an idea of the
place rather than an accurate
representation

Preparation

To lamiliarise himsell with a location he
takes a sketchbhook, a hlack birg or Unis
ball pen, white comection flukd pen,
meocolor crayons and watercolours,

My favourite time of year Is October to
May, a time of transitions and visual
drama. Early momings or evenlngs
when the sun ks bow and the light has a
golden tint with deepened contrasts,
are most stimulating.’ In the studio Mick
works from a scribbled design sketch

based on references taken from
sketchbooks, photographs and previous
paintings along with his own visual
memories of the subjec. "Working in
this way allows me much more freedom
n putting together an ides and
capluring transitery effects

Mick enjoys the process of stretching
his own canvases. He applies about
three coats of acrylic primes, sanding in
BeErween codts, This produces a
smsother snd, for me, & more exciting
surtace, where the Huid paint will Flow,
diffuse and flocculate.” With the canvas
flat on the studio Hoor MNick starts by
wetting with a water spray and then
floods fluid acrylic paint onto the
surface using an obd decorating brush
1 allow the colour to move and diffuse
and dry before rewetting the surdace
and laying in further layers, The result
5 a surface of bullt-up stained colour
The canvas Is then hung on the wall.
wherne | can start to bulld it up with
broad marks:; | use movements from my
shoulder and whole arm. An
unpredictable and natural-looking
broken mark is achieved wsing a
partially wom, one to three inch
decorators brush. ‘Sometimes | scratch
& paltern, tectune of Shape inlo the wel

4 Netrle Patch Shear Jodn, acrylic on canvas,
1 Bl {6 B )

A lve the way the movement and textures of
e ritwer aie overlald by the shaped of plant
stema and folisge, creating an even mone
oomplex abstract pattern. This design was
Laéd ot on & weet canvas with thin red and
yelbow-browns. Broad strokoes of heavier paint
established the blocks of trees, riverbank and
reflections. Leaf shapes in pale geeen and
yelbow tints wers swiftly applied with a
madivm decorators brush and fingers. | also
scratched into the surface with the end of the
brush. Fimer watercolour brushes were used
for the stem, read and Ty lines’

paint. At a later stage | build textures
and make specific marks and lines with
héavien, mane opague paint, wking &
range of brigtle and watercalour
Brushes, | sllow the brushmarks 1o
follow the directions of movement in
the painting.” At the outser Mick is
never really sure how a painting will
evolve, The procest is largely intuitive
and invalves a birge amount of standing
back from the canvas=analysing
omrecting. despairing and reworking!
For my smaller studics | make up
marguflage boards: coating £mm
plywood or MDF with acrylic primer,
then applying canvas so that it sticks to
the primer. siretching It around and
siapling at the back. | then prime over

the top. This glves a good fiom surface
for painting on. but also it can be drawn
of scratched into. When | work on
paper, it s usually on sheets of Khadi
paper (Indian cotton rag) which | do ot
prime a4 1 love the uncemalnty of the
surface’

Interest and design

Oten Mick's design pivols around a tiny
micamnt of light and contrast which can
only be recorded with a camera. The
quality of the picture is nal impoTant
as hie does not work £lavighly from
photographs; they just act 4% &
reminder of patterns, exiunes and
colouwrs, Sometimes Be plays andund
with the image in Photoshop,

& Clover, Buttercup and Horse Strow Burming.
acrylie on canvas, 24 < 24800 (51 <6Tcm).
“Sushlight Tleds throwgh end lluminetes the
colamn of smoke, the difusion of which ghees
o senie of the slighbest summer breeze. & wet
underpainting of pinks and yellow-orange
wead pwiftly worked infe with broad
Brudhmarks of viekst and vialel-green mixes.
This estaslished the patern of darks leading
scrosd this undulsting mesdow [owards the
dark tree maises. Bruih flicks of pale green
tiks woere wsed For the gradied arsd Brugh,
stick or finger stabs of pure yellow and viclet
were used for Ehe Noswsdad. A lig e Blue timt
wraes lighvtly seumbled and rulbbed with my
fimgertips.
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experimenting with oolour and
composition

The paint of eniry into the painting is
often an element that caught Mick's
eye, possibly a transktery play of light
an riverbank reeds. or a strong shadow
on a woodland path. ‘| might accentuate
the contrast at the point of entry 1
attract the eye but then alss heighten
colours and contrastd in other sspects
around the painting to unsettle the eye
and keep it moving. Squane farmats
present an interesting abstract
challenge. They have 1w work as a
surface arra ngement of thapes, marks
and coloue which guide the eyve arownd
the space. | look for ways of creating
rE'l:E'rJing planes and softening colowrs
to imply depth.” Nick also enjoys
working on landscape = fommat pleces
(often close 1o a double =square
proportion]. 'The eye has a tendency 1o
swing side to side in this format, 56 ta
intermupt this | use vertical marks, or
exaggerate close and distant featunes. It
is interesting how the image

compresses more acutely when it is
viewed progressively from the side” As
well as the overall impact of the plece,
Mick likes to have enough Intenest for
the viewer, £o that there is always
something new to discover

Colour themes

The exploration of colour s a main
préaccupation, Every painting has &
calaur theme, go that he can play with
the relationehip betaween those coloure.
The pigments he uses are found rom a
range of primaries and secondaries ino
tertiaries, eanths or black). 1 usually use
warm colgurs = anything from cadmium
yellow through to crimsan in my
underpainting and 1o block in the
compasition. This Is especially valuable
when the subject is fairly cool, invelving
predominantly blues and greens
because an undercurrent of warmth
filters through '

As A painting baging 19 take off, he
gravitates rowards limited colour
themes. based on the subject, time of

& Augiust Thistle Bank, acrylic on camvas, 26 < 26in (66 dfom).

Twanted bo describe the contrasts between the sharpress of thistle and leaf patberning and the
temtural softness of the seed heads. Th design wan worked out in 2 tonal sketch, then mappad
out with broad washes of dilute red and crange serylic mided on & wel canvas. The painting was
devalaped wiing large, worn decorabor’s brushes, The red-vialet and green colowr schems
eapreises the mood of late summse, with warmer colours worked Into the background and
foliage. The purple taken from thistles into the water and distant trees help to dinect the

wigwner's eye around the image.
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day and the mood he wants to convey
‘| might work predominantly with a
combination of viglets and green
yellow, which can be used next to each
ather to create contrast and attract the
epe | mix them in varying progorions
and with white to create oolauned
neutrals and tints. Of course, | bring
ather colours In too, but always with
hints of yellow or vicler added

Mick uses Spectrum acrylics, which he
says arg the best colours he's lound
They permit a range of working
methods from fluid and wet-into-wet,
throwgh to moderate body.” His cobour
paleme consists of titanium white,
alizarin crimson, cadmium red,
cadmium yellow deep. Spectrum lemaen
yellow, Spectrum phthale green,
cerulean blue, ultramarine and
Spectrum viole! (dioxazine). Mick uses
olls from time to time, sometimes an
their can or laid over acrylics if he
wants that particular Brightness and
infer luminescence that can only be
achieved wsing oil palnt. m

Mick Andrew

Simce graduating in Fine A at
Glowcestershine College of An Mick
Andrew has exhilbbited widely, in galleries
and ag events '.hf{ﬂ.lg"ll:ll.ﬂ. the LK,
miaindand Eurape and the USA. He has
pNCings in a range of public and private
collections including many hospitals,
Scortish Bouitabile, Shell UK, Liowd’s Bank,
Wiselabex, Nofh Sea Ferries, Cable and
Wireless, Hilton nternational, Texan,
Hampshine County Council, Howses of
Farlianmeent, Longleat Estate, Sainsbury's
and Pradential. Nick is the founder of,
and a former co-crdinator, for the Wilpe
Walley Art Trall. For mone information, see
www.nickandrew.co.uk and hitpsy)/
nickandrewblogwordpress.com



